
“In Vienna
I can be

who I really am.”
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Dear reader,

We come into contact with around 100,000 people
in the course of our lives. But how many of these
encounters do we actually remember? Only the
ones that make an impression on a personal level.

In this Vienna Journal we meet many Viennese
personalities: drag queen Die Tiefe Kümmernis
talks to us about Vienna’s LGBT community and the
upcoming EuroPride celebrations in the legendary
Café Savoy over a slice of Black Forest gateau and
a glass of Gemischter Satz wine. Monsieur Jean-
Paul Vaugoin, who creates handmade chicken leg
holders for the world’s royals in the courtyard of
a traditional Viennese building with Syrian master
silversmith Yakup Kurter. We take a look behind
the thick walls of the Augarten Palace where
Laurin, Theo, Yun-Jae and Julian spend their days
as members of the Vienna Boys Choir studying
Haydn, Mozart and Beethoven, playing basketball,
swimming and learning physics. And turning work
on its head, we meet restorer Manuela Fritz, who
has been indulging her passion for stucco lustro
at the Vienna State Opera, getting the venue on
the Ringstrasse back to its best in time for its
150th birthday. Michi works around 30 meters
beneath the opera, in Vienna’s sewer system –
where he comes face to face with the occasional
rat. And where silver screen classic The Third Man
was shot 70 years ago.Wemeet headchefWolfgang
Zankl at the table in his restaurant Pramerl & the

Wolf, where he conjures up exciting dishes and
takes it upon himself to look after his guests in
person. And we go to the city limits and climb a
mountain of rubbish, whose summit is grazed by
a herd of Pinzgauer goats.

The placeswhere all of these Viennese personalities
work are the stages that their lives play out on. We
want you to be more than an observer and add
your own scenes. Meet Die Tiefe Kümmernis, Jean-
Paul, Yun-Jae, Manuela, Michi and all the other
protagonists in Vienna. And take the leading role
in your own stage production.

It’s possible in Vienna. You have the script in your
hands.

The stage is yours.

We wish you an enjoyable read!

With best regards,
Norbert Kettner
Managing Director, Vienna Tourist Board
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OFF TO EUROPRIDE 2019 WITH
A DRAG QUEEN

EuroPride will take place in Vienna from June
1-16, 2019. More than a million visitors are ex-
pected. We provide an early look at the high-
lights. And drag queen Die Tiefe Kümmernis
shows us her favorite parts of the city.

VIENNESE SOUNDS
FOR THE WORLD

We accompanied Laurin, Theo, Yun-Jae and
Julian from the Vienna Boys Choir for a day
and talked to them about their passion for
music. And we show you what it is about
piano maker Bösendorfer that has earned the
company a fan base among the world’s stars.

HAPPY BIRTHDAY,
VIENNA STATE OPERA!

One of the world’s greatest opera hous-
es is celebrating its 150th anniversary in
2019. We watch restorer Manuela Fritz get
the Vienna State Opera ready for the big
day. And we take a look at Vienna’s touring
opera scene.

HANDMADE IN VIENNA
Many of the city’s manufacturers still uphold the
tradition of handcraftsmanship to this day. We
poke our noses into a silversmith’s workshop,
almost burn our fingers on a glassblower’s furnace
and look over cobblers’ shoulders as they go about
their painstaking work.

LUXURY VIENNA
From unusual concerts and exclusive
shopping experiences to incredible
dinners and popping the question at a
museum – it is all possible in Vienna. We
put together some of the best options for
those who love luxury.

THE CITY BELOW THE CITY
The Third Man made its cinematic de-
but 70 years ago. It was shot in various
locations in Vienna – including the city’s
sewers. We lift the manhole covers and
take an exclusive look around this city
below the city.

THE TASTE OF VIENNA
Where can the authentic taste of Vienna be
found? Where do the Viennese go to eat and
drink? Where is the city’s culinary life truly at
home? The real Vienna and genuine Viennese
personalities can be found at Wieninger am
Nussberg, Zum Schwarzen Kameel and the leg-
endary Loosbar.

WIENERLIEDER SONGS AND
VIENNESE COCKTAILS

Creative newcomers are rediscovering the
traditional Wienerlied and adapting it for
other genres. And after all that music, it’s
time to head for the skies or down into the
basements, where some of Vienna’s most ex-
traordinary bars and cocktails can be found.

FROM THE PRATER TO
A MOUNTAIN OF TRASH

While the harness racers at Krieau and the
Liliputbahn train at the Prater complete
their laps, a herd of Pinzgauer goats keep
watch at a waste depot in the twenty-sec-
ond district – a relaxing look at Vienna’s
animal life.

VIENNA INFO AND
EVENT HIGHLIGHTS

Travel information at a glance: from the Vienna
City Card app to all the contact details you
need to ensure the perfect stay in the city. Plus:
all the event highlights of 2019.



EuroPride is coming to Vienna in 2019. For two whole weeks
the city on the Danube will be a hotspot for Europe’s LGBT
community. Drag queen Die Tiefe Kümmernis is looking
forward to it and shows us her favorite spots in the city.

TEXT: ROBERT SEYDEL

A raid at the Stonewall Inn in New York lit the tinderbox. Lots
of homosexuals, drag queens and transsexuals were in the
bar at the time. Raids like this had long been routine for the
New York police service. But this time it was different: those
inside stood their ground and eventually saw the dispatched
officers off the premises. The riots, which started on June 28,
1969, lasted for five days. Ever since, June has been cele-
brated as Pride Month all around the world. Stonewall be-
came synonymous with the fight against homophobia and
the struggle for equal rights and acceptance.

Half a century down the line, this anniversary will be
celebrated in style in Vienna: at EuroPride. which will take
place in the capital between June 1-16, 2019, for the first
time since 2001 – coinciding nicely with the change in the
law in Austria on January 1, 2019 that will open up the insti-
tution of marriage to everyone. A series of info events, dis-
cussions and cultural highlights – as well as parties – will
put Vienna at the heart of Europe’s LGBT community for
two weeks. EuroPride Run, Pride Beach, Pride Day at the

zoo, Pride museum tours, film evenings and a EuroPride
pool day at the open air Schönbrunner Bad are just some
of the events in store. The Pride Village on Rathausplatz
and a Pride Park in Sigmund-Freud-Park (tbc) will be the
main locations for the EuroPride community to meet. The
celebrations reach a crescendo with the Rainbow Parade
on the Ringstrasse boulevard on June 15, 2019. More than
a million visitors are expected to attend EuroPride 2019.

One participant, drag queen Die Tiefe Kümmernis,
cannot wait for EuroPride to arrive: “Most of all I’m looking
forward to all the guests that EuroPride will bring to Vienna.
For me, it’s a real source of inspiration to get to know other
artists and performers from all over the world. Despite all
of our differences, we all share one common denominator:
our passion for the LGBTIQ+ community.” Her drag queen
tours of the Kunsthistorisches Museum Vienna are already
the stuff of legend. In an exclusive for the Vienna Journal,
she showed us her favorite parts of the city – must-sees for
EuroPride visitors when they come to Vienna next year.
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Since summer 2018 the Vienna Tourist Board has
been out and about in the city in a rainbow-liveried
mobile tourist information center, to raise aware-
ness of EuroPride 2019 and give visitors all the in-
formation they need for the perfect stay in the city.

Infos:
www.europride2019.at

LGBT.vienna.info
europride2019.vienna.info
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CAFÉ SAVOY
“One of the prettiest cafés in Vienna. The huge mirror adorning the wall inside was made in Belgium
in the nineteenth century, and is said to be the biggest in Europe anywhere outside the Palace of
Versailles. It is hard to imagine anywhere more stylish for gays and lesbians to enjoy a coffee or spritzer.
Café Savoy has been an important meeting place for members of the Viennese LGBT community for
decades – right on Naschmarkt, just around the corner from the other hotspots of the sixth district.”

TÜRKIS ROSA
LILA VILLA

“Since it was occupied by
activists back in 1982, this
building has been the go-to
institution for the politically-
active queer community.
In addition to two advice
centers, the Freiräumchen
space hosts events, courses,
and sometimes parties too.
The successful Queer Base
society, which helps LGBTIQ+
refugees, operates from the
villa. And then there is Café
Willendorf, which serves
delicious food. And has a
beautiful courtyard!”

RATHAUSPLATZ
“We are right in the heart of the city, standing directly outside City
Hall. Interestingly, the southern half of the park is still one of the city’s
‘meeting point for men’ to this day.”

SISI MONUMENT/VOLKSGARTEN
“This tucked-away corner of the Volksgarten where Sisi’s statue stands is one of the most beautiful
and romantic spots in the whole city. For many, the empress is the embodiment of a grandiose,
imperial, romantic fantasy. Others see her as a modern, self-determined woman. Perhaps she is also
seen, in the context of the gay and camp aesthetic, as a precursor to twentieth century icons – in
the same vein as Marlene Dietrich, Elizabeth Taylor and Princess Diana.”

KAISERBRÜNDL MENS’ SAUNA
“Every corner of this gay sauna is full of history. It
was here that Archduke Ludwig Viktor, gay younger
brother of Emperor Franz Joseph, a.k.a. Luziwuzi,
was given a clip round the ear for flirting with a
man. Visitors can still lose themselves and enjoy
themselves in this labyrinth for hours on end today. A
particularly attractive feature: the erotic neo-Baroque
wall paintings by Stefan Riedl and the historic nine-
teenth-century atrium.”

KUNSTHISTORISCHES MUSEUM VIENNA
“I started giving regular tours of the Kunsthistorisches
Museum Vienna in drag two years ago. I like to coax
information out of the collections about queer people
in days gone by that could easily go unnoticed at first
glance. Here’s a picture that I particularly like, even if
it has no relation to queer lifestyles: the Feast of Venus
by Rubens, which dates back to 1636/37. The painter
overwhelms us visually with a surfeit of moving bodies,
fruits, plants, sculptures and lots of exposed skin. It
doesn’t get much more Baroque than that!”

HRDLICKA MEMORIAL
“The Monument Against War and
Fascism by Alfred Hrdlicka reminds
us that Pride is not just a big party,
but an important cause: saying no to
oppression and violence. Unlike in
Berlin, there is no dedicated monument
to the homosexuals persecuted under
National Socialism. Perhaps we will
bring that about though at some
point in the future. Until then I am
comforted by the thought that all of
the different victim groups are united
in this monument. There is strength in
solidarity.”
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Like slipping through a portal back in time, we enter the
store on Zieglergasse 24 where we find ourselves in the old-
school showroom of the illustrious silversmiths Jarosinski &
Vaugoin. Jean-Paul Vaugoin, the sixth-generation owner,
cuts a distinguished impression and receives his customers
with impeccable manners. Full of pride, he takes a lavishly-
decorated Baroque tableware set out of the glass display
cabinet, cracks jokes about a chicken leg holder and tells
the story of how his ancestors were granted permission to
make replicas of Benvenuto Cellini’s Saliera salt cellar (for
a state visit to Vienna by the young Queen Elizabeth II).
Shiny objects glint in the light at every turn.

Jean-Paul Vaugoin also lets us take a look at the
workshop in the courtyard of the Biedermeier building. It
looks just like it would have a century ago. The silversmiths
are huddled over worn wooden tables. They hammer, file
and grind the silver before polishing it to a shine, all by
hand. The smell of metal and buffing paste hangs in the air.

Chemicals that are needed for galvanizing bubble away in
large vats. After many more stages in the process, some
of the silverware eventually winds its way as far afield as
the royal palaces of the Arabian Peninsula and Malaysia.
And modern design is also created here.

Vaugoin puts some of the most special pieces
from the silver manufactory on display in the company
(est. 1847) museum. The business reveals how Vienna has
always been a city of immigrants: the Vaugoin family came
to Vienna at the time of Napoleon and never left, and the
company’s master silversmith, Yakup Kurter, arrived from
Syria 35 years ago.

Jean-Paul Vaugoin and master silversmith Yakup Kurter (l)
reveal their unique workshop.

TEXT: SUSANNE KAPELLER

Vienna is a city brimming
with cabinets of wonders, a
place where time-honored
craftsmanship is upheld in
numerous workshops to this
day. We poke our noses into
a silversmith’s workshop,
almost burn our fingers on
a glassblower’s furnace and
look over cobblers’ shoulders

as they go about their
painstaking work.
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The Glashütte Comploj store in the seventh
district looks like a modern art gallery.

Robert Comploj draws on all his physical
reserves in his glassblowing studio.

Surrounded by family heirlooms,
Markus Scheer concentrates on
his handmade shoes.

Billy TL Table Lamp Ilse Crawford Edi-
tion from Kalmar Werkstätten won the
2018 German Design Award.
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The Viennese coffeehouse chair also fits perfectly in a con-
temporary setting – as in hip café-restaurant Ulrich.

Thonet and the
Viennese coffeehouse

THONET’S VIENNA COFFEEHOUSE CHAIR IS A DESIGN ICON.
THE WORLD-FAMOUS CHAIR’S UNIQUE SUCCESS STORY STARTED 160 YEARS AGO.

The most instantly-recognizable piece of furniture to come
out of Vienna, it is inextricably connected to coffeehouse
culture: Thonet’s classic No. 14 design is feted as the orig-
inal Viennese coffeehouse chair. The backrest, comprising
just two curved pieces of wood, is a classic example of the
work produced by bentwood specialists Thonet. Michael
Thonet’s pioneering use of steam to bend solid wood rev-
olutionized the world of furniture production.

Born in the Rheinland in Germany, he took up Prince
Metternich’s invitation to come to Vienna where he soon
established himself. In 1849 he founded his own work-
shop in the city. But it was not long before he transferred
production to Moravia, where wood and cheap labor was
in plentiful supply. The Gebrüder Thonet workshops were
transformed into an internationally-respected industrial
company which still had its roots in Vienna. The new, mod-
ular manufacturing method ushered in volume produc-
tion for the first time. And the chairs themselves could be

packed flat and delivered to addresses around the world
in just six pieces.

HAPPY BIRTHDAY!
In 2019 No. 14 Chair, now known as No. 214 – one of the
most widely produced items of seating furniture in the
world – will turn 160. Numerous other Thonet chairs are
design icons. Adolf Loos, Otto Wagner and Josef Frank all
created models for Thonet.

For anyone looking to try one out for size, Thonet’s
No. 14 Chair can still be found in typical Viennese coffee-
houses to this day including Café Tirolerhof, former pur-
veyors to the imperial and royal court L. Heiner in the first
district, Conditorei Sluka next to City Hall and Café Weimar
near the Volksoper. And the chair also lends itself extremely
well to more contemporary settings, as Thonet 214 proves
to excellent effect at Café Ulrich.

Each fall, Vienna Design Week also provides
an insight into the capital’s manufacturers and

traditional producers.

T
IP

A REVOLUTIONARY GLASSBLOWER
Just a few steps away, still in the seventh dis-
trict, Glashütte Comploj provides a feast of
visual contrasts. Like in a contemporary art
gallery, vases, bowls and balls are displayed on
white pedestals in this stylish shop. The glass
objects are full of surprises, with unusual colors
and out-of-the-ordinary structures. And it is
an even bigger surprise when Robert Comploj
comes around the corner. Hipster glasses,
black t-shirt and tousled hair – not exactly what
people imagine a glassblower would look like.
The young, likeable artisan produces his glass-
ware here, right in the heart of Vienna’s most
creative and trendiest district. Robert Comploj
learned his craft in Murano and combines old
Venetian techniques with his own innovative
methods.

The studio is hot as the furnaces are al-
ways on. Comploj is in his element here: he
blows and moulds the delicate glass, although
he likes to describe his approach to the medi-
um as ‘punk’. He loves to shape the glass by
hand, risking the odd burn or two in the pro-
cess. He also hosts workshops where he shares
his expertise with others.

BESPOKE LUXURY FOOTWEAR
The Scheer workshop – former purveyor of
footwear to the imperial and royal court – is
like a library by comparison. Seated on tra-
ditional stools in front of low workbenches,
the cobblers focus intently on their work. One
of them is Markus Scheer, who now runs this
200-year-old family business that is in its sev-
enth generation. His trademark is an orthope-
dic smock that he wears when working. It is a

nod towards his training as a maker of orthope-
dic shoes, and symbolic of how important the
perfect fit is for him when it comes to footwear.

The timespan between the first measure-
ment and the finished product can easily reach
half a year at Scheer. It takes around 60 hours
to complete each pair of bespoke shoes. The
workshop, located directly above the tradition-
steeped store, oncemade shoes for none other
than Emperor Franz Joseph. His wooden lasts
and numerous historic shoe designs are on
display on the ground floor. Originally only a
shoemaker, Scheer now also makes bags, belts
and luggage. The exclusive shop exudes his-
tory, without coming across as old-fashioned.
And the fine aroma of leather is everywhere...

CONTEMPORARY LAMP DESIGN
Designer Garth Roberts loves browsing the ar-
chives of traditional Viennese manufacturer
J. T. Kalmar, whose light fixtures are in high de-
mand the world over. Originals from the days
of the Österreichischer Werkbund collective
command high prices at auctions and antique
stores, as their shapes dovetail beautifully
with twenty-first century design culture. Garth
Roberts is also captivated by the Werkbund de-
signs. As the creative boss of Kalmar Werkstät-
ten, he is helping to give Austrian Modernism
a new lease of life by putting a contemporary
spin on the old Werkbund sketches. The fin-
ished products speak a contemporary design
language: they are minimalistic, functional and
made from high-quality materials. The delicate
feet of the Fliegenbein and Hase models are
Kalmar to the core.
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Vienna’s opera scene is more diverse
today than ever before. The number one
stage for opera in the city, and one of

the top houses worldwide, is the Vienna
State Opera. In 2019 it will celebrate its
150th anniversary – freshly spruced up
following a restoration project – with a

special jubilee program.

It all began with uncertainty and scandal: architects August Sicard von
Sicardsburg and Eduard van der Nüll faced criticism in the press and
from the similarly unforgiving Viennese when the court opera was still
under construction. The subsequent elevation of the level of the Ring-
strasse made it look like the opera house was around one meter too
low, which led to it being called “the sunken box”. The original plan that
the architects would watch Mozart’s Don Giovanni at the official open-
ing of “their” opera house in the presence of the imperial couple Franz
Joseph and Elisabeth on May 25, 1869 would sadly not come to pass:
the highly sensitive van der Nüll committed suicide, and Sicardsburg
died of a stroke a short time later. The emperor was said to be so af-
fected by van der Nüll’s death that from that point forward, he always
gave the following royal judgment on everything: “It was very nice, it
pleased me greatly.”

NUMBER ONE – AND RIGHTLY SO
The productions presented today are a kaleidoscope of 50 years of op-
eratic history – from time-honored classics to contemporary stagings.
All of the best singers appear on this stage, and the 1,709 seats are as
good as sold out night after night. Around 350 performances of over
60 different operas and ballets take place here each year: the Vienna
State Opera has a larger repertoire than any of its peers.

The incomparable State Opera Orchestra, whose members are
at the same time musicians of the Vienna Philharmonic, play in the
orchestra pit. The free “Oper live am Platz” program presents the ac-
tion on stage live on a giant screen on the square next to the opera
house, and “Wiener Staatsoper live at home” brings performances to
the world’s living rooms over the internet. The annual Opera Ball is an
event packed with dancing, fun and celebration, while special produc-
tions for children introduce the younger generation to world of opera.

It isn’t only the performances themselves that make Vienna State
Opera worth a visit. Guided tours and the online panoramic tour present
the neo-Renaissance jewel in all its glory, from the overhead rigging
system to the space beneath the stage.

TIME TO CELEBRATE
The State Opera is marking its jubilee – “150 years of the opera house
on the Ring” – in a variety of ways. On 25 May 2019 a formal celebra-
tion will accompany a premiere of Richard Strauss’ opera The Woman
Without a Shadow, and on 26 May a public jubilee celebration will take
place on the square by the opera house. There will also be two exhibi-
tions (in the opera house and at the Theater Museum), a symposium,
streamings and a number of surprises.

TEXT: SUSANNA BURGER

150 years of the opera house on the
Ring: from the imperial and royal court
opera to today’s Vienna State Opera

For the Opera Ball, Vienna State Opera is transformed into the
most famous ballroom in the world.

Oper live am Platz: the magic of the opera, free to all

The light color of the facade is reflected in
the restored interior.
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The other side
of opera

MODERN, BOLD, UNCOMPROMISINGLY CREATIVE: THESE
CHARACTERISTICS DEFINE THE WORKS PRODUCED BY VIENNA’S
INDEPENDENT OPERA SCENE. CONTEMPORARY OPERA OPENS
UP NEW TONAL WORLDS AND SPACES: DEMANDING OF ITS

AUDIENCES, IT GIVES A LOT IN RETURN. WALTER KOBÉRA, A KEY
FIGURE AND DIRECTOR OF NEUE OPER WIEN, IN AN INTERVIEW

ON SPACES AND MELODIOUS SOUNDS.

WHAT IS IT ABOUT NEUE OPER WIEN THAT MAKES IT INDEPENDENT?
WK: We do not have a fixed performance space. But that is not
a disadvantage: it puts Neue Oper Wien in the position of en-
gaging with the particular qualities of a venue. Both dramatur-
gical and acoustical considerations will influence the choice
of a performance venue.

MOVING FROM VENUES TO PRODUCTIONS, WHAT WORKS DO YOU
FOCUS ON?

WK: The Neue Oper Wien program is based on three pillars:
rediscoverings of the 20th century, first performances of works
in Austria, and premieres of new works. So in 2019 we will
present the Austrian premiere of Bernhard Lang’s Reigen, and
Peter Eötvös’ opera Angels in America.

IN WHAT WAY DOES WORK BY NEUE OPER WIEN BREAK THE CON-
VENTIONAL OPERA MOLD?

WK: Neue Oper Wien tackles works musically and in terms
of content; a very important aspect of the approach is social
relevance and criticism. Opera, as we see it, is a space of
experimentation which we work in creatively for an attentive
audience. The aim certainly isn’t to produce an entertaining,
relaxing melodious environment.

“I grew up with stone,” Manuela Fritz explains. Her par-
ents ran a stonemasonry business in Styria – so she was
surrounded by the material as far back as she can remem-
ber. Her education took her from an academy of fine art to
studying restoration in Italy. Today, she is one of the best
in her profession, as well as a prolific freelance sculptor.

MORE THAN A JOB
In the State Opera, Manuela Fritz and her team were re-
sponsible for restoring stucco, scagliola (imitation mar-
ble), stucco lustro (marble-effect plaster) and gilding. The
goal of the project was to return the interior to its origi-
nal state. The building’s color scheme once flowed seam-
lessly from the outside to the interior: from light natural
stone to light ocher with gold inlay. Now, the era of the
“dark cavern” is over.

It took one and a half weeks just to mix the right
colors – each test coat had to dry before inspection, and
comparing the new finish with the original tones was not
made any easier by the artificial light mounted on the
scaffolding. Work like this is demanding, both in terms of
the concentration required and the physical strain. “Only
Michelangelo lay down to paint. We stand,” Fritz laughs.
The restorers often had to work on spaces above their
heads. Tasks were strictly divided up within the team –
each member remained focused on their particular area:
filling gaps, sanding, re-casting, cleaning with a brush and
cotton swabs, stabilizing, painting, ...

For example, the marble-effect painting was all done
by Manuela Fritz – one of her favorite activities, and high-
ly individual in execution: it would be easy to see if some-
one else had worked with her.

Most of the damage in the vestibule was caused by con-
densation. That said, in some places it also appears that
regrettably, unscrupulous visitors to the opera have tak-
en it upon themselves to break off little souvenirs. Tell-
ingly, this particular type of damage does not extend be-
yond arm’s reach.

VIENNESE GOLD
Manuela Fritz is a patron of Wamprechtsamer, a Viennese
gold leaf producer that has been beating the precious met-
al into wafer-thin leaves since 1906. The final stage in the
beating process is still done by hand. This Viennese gold
shines on the statue of Athena in front of the Austrian Par-
liament building, in Schönbrunn Palace and on the Kaiser-
kreuz cross at the summit of the Grossglockner, Austria’s
highest mountain. Mr. Wamprechtsamer can still remem-
ber when he was a child and his father delivered gold to
the State Opera with a horse and cart. Today, Manuela
Fritz collects it. The material value of the gilding in the
opera house is considerable, since most of what glitters
is real gold. The gold leaf is applied to a surface coated in
an oil-based film, which must have exactly the right adhe-
sive consistency – correct timing is crucial, otherwise the
gold will “drown”.

“In a project like this, you develop a relationship with
the things you shape,” Manuela Fritz believes. “I always go
back to visit them – ‘my’ objects. That includes the State
Opera – every so often, I take a walk around inside it. And
I have to laugh when – in vain – I look for two points high
up on the ceiling that I corrected after the scaffolding
had been taken down, using an eight-meter-long brush.
I did it!”

“Only Michelangelo
lay down to paint.”

VIENNA STATE OPERA IS SET TO SHINE LIKE NEVER BEFORE, THOROUGHLY SPRUCED UP FOR ITS
150TH ANNIVERSARY SEASON. MANUELA FRITZ HAS PLAYED NO SMALL ROLE IN THIS, WORKING WITH
A TEN-STRONG TEAM OVER FIVE MONTHS TO PAINSTAKINGLY RESTORE THE VESTIBULE, INCH BY INCH.

A new shine in the State Opera for its 150th birthday

Walter Kobéra is artistic director of Neue Oper Wien and one of the
leading conductors for contemporary opera.

Die Antilope, opera by Austrian composer
Johannes M. Staud (Neue Oper Wien
production in the 2017/2018 season)

Manuela Fritz, freelance restorer and
sculptor
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It is a hot and action-packed day in
June with the Vienna Boys Choir. We
pass through a portal into another di-
mension. The automatic gate takes
what seems like three minutes to ful-
ly open. The first impression is green,
since the talented singers are based
in the Augarten – former hunting
grounds of the emperor. Mighty plane
trees from the days of Maria Theresa
provide welcome shade. The music
wing with practice rooms and school
is inside the 300-year-old Augarten
palace, across from the sports fields
and park. Right now, the Schubert
choir – one of four at the Vienna Boys
Choir – is practicing. The boys are re-
hearsing Mahler’s Third Symphony,
ready for their upcoming performance
at the Wiener Konzerthaus.

THE RIGHT ‘BIMM’ SOUND
The choirmaster is responsible for
perfecting the performance. He ex-
plains how to sing the “mm” in “bimm
bamm” in the fifth movement at the
right pitch – a mystery to non-ex-
perts. In another piece, the boys
are singing their hearts out before
he chimes in with another correc-

tion: “Not ‘Allllellluiiia’ like a Styrian!
It should be ‘-uya’!” Everyone under-
stands the Austrian dialect reference,
even though the group represents a
good mix of nationalities. Every now
and again one of their number goes
out for voice coaching with Boys Choir
director Gerald Wirth. The one-on-one
sessions call for the utmost concen-
tration. It is incredible how the ex-
perts’ tips translate into audible im-
provements in just seconds. The choir
also uses the two-hour practice ses-
sion to continue working on Haydn’s
Missa in tempore belli, ready for Sun-
day mass at the Hofburgkapelle.

WE LOVE TO SING
During their break, four members of
the Schubert Choir talk about their
lives: The oldest, Laurin, will have
to leave in the summer. He grew up
70 kilometers away from the capital
and has always had an affinity with the
Vienna Boys Choir – three of his broth-
ers were members before him. Laurin
is a fan of touring and talks about the
time he has spent in Germany, China,
Australia, and Taiwan. One of his fa-
vorite places to perform is the near-

by MuTh – a state-of-the-art concert
hall with excellent acoustics, located
at the adjacent Augartenspitz, which
hosts Friday afternoon concerts and
children’s operas.

Julian from Hong Kong has trav-
eled the farthest. He once heard the
Vienna Boys Choir in his homeland
and was hooked. After workshops and
a practice week at home, he went on
to fulfil his dream. When asked what it
is that defines a member of the Vienna
Boys Choir: “We all like music. We love
to sing.” Hardly surprising, but plain
to see here.

Yun-Jaes’ story has striking paral-
lels: a concert tour sparked the South
Korean’s passion. When he arrived at
the tender age of ten, he couldn’t
speak a word of German or read the
Latin alphabet. “But he’s a really fast
learner,” confirms Theo at his side. He
is proud of his friend. Warm-hearted
Theo is from Vienna. His ear for music
first attracted attention at kindergar-
ten. On tour, he loves the free time:
“You get to see a lot of the host coun-
try. We also go sightseeing. We went
to Disneyland Shanghai and visited an
amusement park in Taiwan.”

At the grand old age of 515, the Vienna Boys Choir is the
oldest boy band in the world. And with 300 performances
a year, it is also the hardest-working. We had the honor of
joining its ranks for a day, and seeing what four of the boys

from the Schubert choir have up their sleeves.

TEXT: SUSANNA BURGER

Laurin, Theo, Yun-Jae and Julian are always up for enjoying themselves.

The sports field on the extensive Augarten site

Theo, Yun-Jae and Julian
make a beeline for the food.

Yun-Jae and Laurin in the tailoring shop. 100 growing
boys performing 80 times a year adds up to a lot of
work with a needle and thread.
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TEXT: SUSANNA BURGER

Music and sound in perfect harmony – it has to be Vienna. The city
has not only always been home to world-famous musicians: instru-
ment makers based here produce the tools that make their incredible
feats possible.

The biggest name of them all, Bösendorfer, is almost 200 years
old and the oldest piano maker in the premium segment. It takes more
than a year to handcraft an instrument with the unmistakably clear and
lively Bösendorfer sound.

THE SECRET OF THE SOUND
Only 300 pianos are made each year in Wiener Neustadt, just under
48 km outside Vienna – but ‘produced’ is the wrong word: 120 piano-
obsessed artisans shape each and every instrument, with painstaking
attention to detail. Even the apprentices are given piano lessons. Every
employee is part of this musical world – and that is reflected in the
sound of the instruments.

In addition to all the passion and care, one kind of tree plays amajor
role: local spruce. The seasons, the sun, the wind, and the cold allow its
wood to mature slowly. It is then left outside to dry in the open air for
up to five years before it can be put to use following the Bösendorfer
resonance case principle, which states that the starting point and
center of the construction plan is the immaterial sound. Bösendorfer
builds the instrument “around the sound” for an unmistakable, magical
performance.

Each instrument is as individual as its future owner – who is per-
mitted to give his or her imagination free rein when it comes to color,
veneer, monograms, or personal dedications. They take delivery of a
one of a kind, and classic example master craftsmanship.

VIENNA CITY SALON
The most talented pianists play Bösendorfers – from Duke Ellington to
Oscar Peterson, from the Beatles to Bernstein, from Liszt to Gulda, and
from Michael Jackson to Tori Amos. Star tenor Plácido Domingo sees
the sound as a role model: “Some pianists try to sound like a singer.
But I try to sound like a Bösendorfer.”

The showroom – the Bösendorfer Salon and Flagship Store – has
been located in the Musikverein building, where the capital’s musi-
cal heart beats, since 1914. Playing a Bösendorfer means touching the
sound – a sound that lives on in the memory forever.

Vienna is in the global elite when it
comes to making musical instruments.
At the top of the list is piano maker

Bösendorfer, which has been bringing
the sound of Vienna to life since 1828.

A LITTLE BIT OF EVERYTHING
He talks openly about his favorite music. “Some pieces
are difficult and a bit on the boring side. But that’s quite
rare. Mostly we sing exciting and fun songs such as polkas
and waltzes. By Johann Strauss. As well as contemporary
songs, and Baroque and Renaissance works. From the old
to the new. A little bit of everything.”

A glazed walkway leads from the Augarten Palace to
the modern extension housing the boarding school where
the boys sleep, eat, do arts and crafts and play sports in
the private swimming pool. Fixtures on every floor include
a drinking fountain and a table with food to keep hunger
pangs at bay. At lunch the boys burst into a spontaneous
rendition of Happy Birthday. In perfect harmony, of course.

In the tailoring shop Laurin, Theo, Yun-Jae and Julian
put their uniforms on specially for us: the blue gala uni-
forms and the lighter white ones. Next to the door is a box
with the word ‘Reserve’ written on it, containing the uni-
forms for the tour – including an emergency variant with
a zip on the sleeve so that a plaster cast can fit through.
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A special edition that brings together
music and visual art: Gustav Klimt’s
Golden Adele can only be found on
25 Bösendorfer pianos.

During the rhythm lesson they clap, knock and speak according to the
sheet music.

In the park the boys pose for the photoshoot with no small
amount of dynamism. They are clearly enjoying them-
selves, jumping, running, screeching to a halt – the photo-
grapher almost gets knocked over.

On the sports field they get to play basketball, and
water polo is included in the program in the swimming
pool. In woodworking class the boys are busy making large
chess pieces using chisels, saws and files. Seeing our con-
cern they jokingly say: “You don’t need hands to sing.”

In their physics lesson they learn about sound. They
discuss why the wind can carry something away, making
it quieter. In the meantime, one of the pupils shows that
he can recite pi to 30 decimal places – clearly they are a
talented bunch.

Music, today focusing on rhythm, is the last lesson of
the day, and the four wish us a warm farewell – it is time
for dinner.
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“I’m not staying for longer than two months,” said Michi, with absolute certainty, when he start-
ed working as a sewer technician in Vienna. But that was 30 years ago. And he has been work-
ing in Vienna’s ‘underworld’ ever since. Nowadays, between May and October he mainly gives
tours to visitors looking to follow in the footsteps of The Third Man. The most famous scenes
from the film – penicillin smuggler Harry Lime’s (Orson Welles) attempts to flee his pursuers –
were filmed here. 70 years ago – on August 31, 1949 – the film premiered in London. It immor-
talized Vienna. Although this classic of the silver screen focused on the dark, corrupt post-war
city and its soft underbelly instead of the usual imperial splendor, it took
audiences by storm all over the world. The Third Man shared an authen-
tic picture of a broken city after the Second World War. It shows a side to
Prater other than all the fun and enjoyment, and the sewer system as a city
below the city, where criminal elements lurked alongside those who lost
out as the city got back on its feet. It painted a picture of the real Vienna
of the time. The Third Man is still a source of inspiration for directors such
as Martin Scorsese and Steven Soderbergh. In 1951 it won an Oscar. And
the British Film Institute named it the best British film of all time in 1999.
The Burgkino cinema on the Ringstrasse shows the original English ver-
sion of the film several times a week.

Michi knows the film, but reveals: “The people that come on these
tours are actually more interested in what the sewer workers do.” We see
how difficult life is in subterranean Vienna the moment we start to head
below ground. Even at the top step there’s no getting away from it: it stinks
down there. “You soon get used to the smell. As long as everything keeps
moving, then the stench is bearable,” Michi says on the way down. But
the worst thing down here is the little creatures: “If you are a foot deep
in effluent and grit and then a rat runs towards you, it’s really not funny.”

In themeantime we havemade it to the first chamber. The water gush-
es past us. It was here that the music video for Falco’s smash hit Jeanny
was filmed. Michi explains what working on the sewers is all about. That the
50,000 lids in Vienna are only 60 x 60 cm, for example. “The best motiva-
tion to stay slim,” he jokes. Cables line the walls: fiber optic lines owned by
Austrian telephone companies. This state-of-the-art technology on the old
walls down here ensures that everything runs seamlessly above the surface.

Vienna’s sewage system is many things:
a workplace for hundreds of people, a location for
films such as The Third Man, a vital part of the city’s
infrastructure, and a habitat for wild animals. And

the stuff of legend.

Gerhard Strassgschwandtner and Karin Höfler run the
Third Man Museum next to Naschmarkt.

The river Wien runs for two kilometers below the city.

Key scenes from The Third Man starring Orson Welles
were filmed in the sewers below Vienna.

Cables in the sewers ensure the city runs properly. Life preservers and
first aid boxes are available in case of emergency.



V
IE

N
N

A

13

TOO SMELLY FOR ORSON WELLES
The Viennese sewer network is 2,500 kilometers long. Every day, half a
billion liters of waste water flow through this subterranean labyrinth on its
way to the treatment plant in Simmering, which is built at the city’s lowest
point. “Sewer workers work up to 25 meters below ground,” explains Michi
as we reach the most important space on the Third Man Tour. It was here
that all the scenes for The Third Man were shot. “Really all of them?” we
ask ourselves – and Michi. There isn’t much space here. – “Thanks to clever
camera angles and editing techniques, the chase scene makes it look like
Harry Lime was charging through half of the sewer network,” explains Michi.
Talking of Harry Lime: the actor Orson Welles only spent a very short time
down here. For a few shots. He couldn’t bear the smell. All of the other
scenes in the sewer system that he features in were filmed in a studio in
London. The rest of the work fell to a double who had to endure the foul
smelling sewers in his stead.

Scenes from the film are projected on the wall. Even though the waste-
water is still rushing past below, you almost feel like you are in a cinema. Dull
thuds keep breaking our concentration: the sound of cars driving over the
drain lids. A reminder that life is carrying on as normal above.

After the next space, which smells of beer whenever the Ottakringer
brewery washes out its vats, we land at the river Wien. A huge vaulted dome
covers the city’s river over a stretch of about two kilometers. It no longer
stinks. Michi explains: “When it rains, a giant tank deep beneath the river
picks up everything that the normal system cannot cope with. You can see
that from the clearness of the water.” The Third Man tour usually ends here,
for reasons Michi explains: “When it rains in the Vienna Woods, it is extreme-
ly dangerous here. The level of the water in the river Wien rises so quickly
that you have to leave immediately.”

THIRD MAN MUSEUM
We are in luck, Vienna is bathed in sunshine. Which means that we have a
rare opportunity to go a little farther upstream with the sewer workers. There
is graffiti on the walls. A few hundred meters along and it’s time to go back
up to the surface. When Michi opens the door at the end of the staircase,
we (and the others) have trouble believing our eyes. We are in the courtyard
of a Naschmarkt restaurant. It is only now that we realize exactly how far we
have gone from Karlsplatz. Below ground, it is easy to lose all sense of time
and space. Talking of losing things: “An incredible number of smartphones
that people drop down the toilet end up with us in the sewers,” Michi reveals.

There is a simple reason why we come back into the daylight on Nasch-
markt: the Third Man Museum is just around the corner. Operators Gerhard
Strassgschwandtner and Karin Höfler want to show us the museum, which
brings the history of the movie and post-war Vienna to life in an exhibi-
tion. It is clear that the museum, which attracts visitors from all over the
world, was put together with the passion and attention to detail of real

enthusiasts. “It is the only museum in the world to be exclusively dedicated to a single film,”
notes Strassgschwandtner. Höfler adds: “Highlights in the 3,000-plus piece collection include
cameras, scripts, cinema posters and of course the film zither that the legendary score by
Anton Karas was played on.” In 2019, the museum will present a temporary exhibition entitled
“70 Years since the Premiere of the Third Man“ (opening April 27). And you can see that both of
them are committed heart and soul.

The same applies to Michi. His
early aversion to the job has long
since evaporated. For many reasons,
including “because the camaraderie
among all my colleagues down here
is unique,” he says. And it’s been that
way for 30 years and counting.

+++ The new Danube Tower +++
The Danube tower, the nation’s tallest building at
252m, is back to its dazzling best with incredible
vistas from the tower café, restaurant and viewing
platform. Interactive panorama screens provide fas-

cinating information about the city below.

+++ House of Austrian History +++
100 years after the proclamation of the First
Republic, the House of Austrian History will
open at the Neue Burg on Heldenplatz on

November 10, 2018. The first temporary exhibition
at the new museum looks at Austria’s turbulent

history over the past 100 years.

S I G H T S E E I N G N EW S

TEXT: ROBERT SEYDEL

Michi (center) has been working in the “city
below the city” for more than 30 years.

The Ottakringer stream flows through this section.
“Sometimes it smells of beer,” says Michi.
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Where can the authentic taste of Vienna be found? Where do
the Viennese go to eat and drink? Where is the city’s culinary
life truly at home? The real Vienna and genuine Viennese
personalities can be found in this selection of the city’s

coffeehouses, restaurants, heuriger wine taverns and bars.

TEXT: SUSANNE KAPELLER

HIPSTERS AND THE QUEEN OF THE NIGHT
It’s almost impossible to get in – the legendary
Loosbar is already packed, and it’s still early in
the evening. Actually, it’s astonishing howmany
people can squeeze into a spacemeasuring just
27 square meters, including their glasses. For
one person, there’s always a space: Marianne
Kohn, Vienna’s most well-known bar tender,
sits in her regular window seat and keeps
a watchful eye on proceedings. For over
100 years, a fascinating mix of guests has
gathered here, from hipsters to lawyers – all of
them love the American Bar designed by Adolf
Loos. There’s no use worrying about bumping
into strangers here – and anyone looking for
privacy is definitely in the wrong place. But no
one comes for that.

CAFÉ KORB: A STAGE FOR ALL THE WORLD
The 1960s patina still firmly has its grip on Café
Korb. Modernity is something else. Perhaps
that is precisely the reason why the Viennese
feel so comfortable here. Although it is full at
all times of day, anyone can find a seat here.
An Austrian celebrity, whose face is well-known
from TV, has his head buried in his newspaper
at the next table. A group of creative types is
seated next to an elegant lady from Vienna’s
first district, while a gentleman who lives in the
suburbs is enjoying his goulash. The café’s ex-
travagant owner, femme fatale Susanne Widl,
is omnipresent – either in person or in pictures.
She was an internationally famous actor, mod-
el and artist. But the real bosses here are the
waiters. Contrary to all the prejudices against
the grumpy waiters in Vienna’s coffee houses,
the staff at Café Korb always have a witty aside
at the ready.

ZUM SCHWARZEN KAMEEL:
A VIENNESE INSTITUTION

A whirl of activity surrounds the bar, as wait-
ers weave their way through the throng. Head
waiter Johann Georg Gensbichler, with his
striking muttonchop sideburns, still conducts
guests to their seats even though he is now in
semi-retirement. Next to a pair of businessmen,
a worker nurses a beer, while a small group of
Viennese old town ladies gather for their week-
ly glass or two of wine and a helping of the leg-
endary sandwiches, and tourists marvel at the
beautiful Austrian Art Nouveau interior with
antique wood paneling and relief tiles, beside
politicians and dashingly dressed artists. Zum
Schwarzen Kameel is Viennese and interna-
tional at the same time – a fashionable place
for all age groups, and a kind of open air mu-
seum for the Viennese, providing an authentic
snapshot of Viennese society with all its differ-
ent facets. Opened by Johann Baptist Cameel
over 400 years ago, today the cult establish-
ment is run by the Friese family. And yes, there
is also a restaurant, for those who prefer a bit
less hustle and bustle.
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FAMILY-RUN VINEYARD INN WITH A VIEW
On the last few meters of the path to the
Nussberg hill, walkers encounter the vineyard
inn run by theWieninger family of winemakers –
located in one of the most beautiful spots,
surrounded by vineyards with a spectacular
view over the city. The Viennese love this place
because, as they say, it lifts the heart. Theymeet
here on sunny days to enjoy a glass (or more)
of Viennese wine. The mother of winemaker
Fritz Wieninger stands behind the bar, serving
the world-famous wine produced by her son,
never losing her friendly brand of charm even
when she’s rushed off her feet. And it would
be churlish not to follow Mama Wieninger’s
recommendations and try the excellent food.

A HIDDEN GEM
We almost walk past the building at Pramer-
gasse 21. There is nothing to indicate that
behind the unremarkable facade hides one of
the best restaurants in Vienna. One could easily
mistake Pramerl & the Wolf for a yet another
of Vienna’s ubiquitous cheap and cheerful
cafés. Inside awaits a homey, Viennese pub
atmosphere, with an old wooden bar and
wood-paneled walls. We sit down at one of
the small number of tables. No one brings
us a menu: instead, the friendly owner and
chef Wolfgang Zankl comes to our table. The
former business consultant casually asks us,
“Are you really hungry, or just a little? Is there
anything you don’t like or can’t eat?” And then
he transports us to culinary heaven with his
radically modern Viennese cuisine. The table
is only laid for the first course – we take the
other cutlery from a drawer as needed. It is
all completely unpretentious and without the
fuss and performance associated with haute
cuisine – even though the chef has a Michelin
star. Yet another way to discover Viennese
cuisine.

VIENNA’S FIRST URBAN CHEESEMAKERS
Johannes Lingenhel and Robert Paget are
literally up to their arms in lukewarm cheese
curd. The aroma of fresh whey fills their noses.
They continually knead the curd, which will
later be served as Vienna’s freshest buffalo
mozzarella, pulling the cheese to stretch it.
Both men have a lot of fun doing their work.
Johannes Lingenhel has created an epicurean
oasis with cheese production, a delicatessen
and a restaurant in a beautiful 200-year-old
building. During courses in the show cheese
workshop, with authentic old stone horse
troughs, Lingenhel tells anecdotes with fellow
cheesemaker Robert Paget. The specialty
cheeses they produce are served at the table in
the restaurant – it would be hard to find fresher
food than in Vienna’s first urban cheesemakers.

THE MOST CHARMING HOSTESS IN VIENNA
Stefanie Herkner appears from around the cor-
ner dressed in flawless 50s style. The room is
immediately filled with warmth. At that mo-
ment, guests at her restaurant, Zur Herknerin,
feel absolutely at home. This is not only down
to the charm of their hostess, it is also thanks
to the cozy ambience. Stefanie Herkner has
transformed a former plumber’s shop into an
uncomplicated pub, where she cooks down-to-
earth Viennese cuisine, just like at home. Cook-
ing and a love of food are in her blood: she is
the daughter of a celebrated restaurateur – her
father ran the legendary hostelry Zum Herkner.
Stefanie Herkner is renowned for her effortless
charm – and her Serbian cabbage rolls and
dumplings are the stuff of legend. She passes
on the knowledge of how to make the perfect
dumplings in her dumpling seminars.

SUMMER OASIS IN THE CITY
The city basks in the heat. Traffic noise is just a
hum somewhere in the distance. The courtyard
of the MuseumsQuartier is filled with voices,
the chink of plates and bowls as they are
cleared away, and children playing catch while
tourists cool their feet in the water feature. It
goes without saying that the MuseumsQuartier,
formerly the imperial stables, is in every travel
guide. But the Viennese love the place too,
meeting here in summer to chat, relax, drink
beer and play bocce. With its trademark MQ
furniture, made in a different color each year,
the MuseumsQuartier has almost become the
city’s living room. And sometimes Vienna’s
inhabitants even visit the museums...



L
U

X
U

R
Y

16

EXCLUSIVE
VIENNA

An exclusive
encounter
with music

VIENNA, THE WORLD CAPITAL OF MUSIC, OFFERS UNFORGETTABLE
MUSICAL EXPERIENCES FOR DISCERNING VISITORS.

Luxury
tastes

VIENNA OFFERS DELIGHTS TO TITILLATE THE PALATE
OF EVEN THE MOST SEASONED GOURMAND. AUSTRIA’S

TOP CHEFS CREATE MODERN INTERPRETATIONS OF
VIENNESE CUISINE, CONSTANTLY RAISING THE BAR AND

SEEKING PERFECTION.

TEXT: SUSANNA BURGER

The grandeur of the rooms in the Neue Burg that contain the Collection
of Historic Musical Instruments matches the majesty of the exhibits
on show. Steeped in history, they all have stories to tell. The historic
instruments are brought to life on a private tour, before the experience
takes a more hands-on turn with an opportunity for visitors to play
replicas. The director of the collection also comes by to greet the guests
in person. And finally, the sounds of the antique instruments fill the air
in a private concert in the Marmorsaal.

A “Behind the Music” tour at the House of Music, Vienna’s sound
museum, takes visitors into the historical archives of the Vienna
Philharmonic – normally not accessible to the public. The archivist
shows guests historic original documents: the founding statement
by Otto Nicolai from 1842, letters from composers, old programs, the
first official orchestra photo from 1864, and autographs from Bach to
Beethoven to Bruckner. The exclusive tour of the museum of the Vienna
Philharmonic is as engaging an experience as the virtual conductor
interactive exhibit.

It is truly a unique experience to hear a group of the world’s best
musicians – for instance members of the Vienna Philharmonic – in an
exclusive performance. The luxury Palais Coburg hotel is able to grant
such wishes, arranging private concerts in the historic casemates or in
the state rooms of the bel étage. Meanwhile, the Hotel Imperial’s “Your
Individual Note” package includes the composition and recording of a
piece of music for the individual guest.

The casemates in Palais Coburg – part of Vienna’s subterranean
defenses dating back to the 16th century

The Collection of Historic Musical Instruments is a
treasure trove for music aficionados.

TEXT: SUSANNE KAPELLER
An old wine cellar has been converted into
top restaurant Amador.
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One of the leaders of the pack is Heinz Reitbauer at Steirer-
eck. Among the world’s best chefs, Reitbauer experiments
with seldom-used ingredients from traditional regional
cuisine. Together with his wife Birgit, he runs the restaurant
in the Stadtpark which is ranked as one of “The World’s
50 Best Restaurants”. The hospitality provided by this
charming couple lends the restaurant a relaxed atmosphere.

Juan Amador manages an elegant luxury restaurant
in an old wine cellar, with views of the wine barrels, and,
like Steirereck, has been awarded two stars by the Michelin
Guide. Silvio Nickol offers gourmet dining that reaches
the same high standards at his eponymous restaurant

in the Palais Coburg – whose wine cellar is one the very
best in the world and stocks a number of rare vintages
that will be prized by aficionados. In his simple, elegant
restaurant situated in a quieter corner of the city center,
chef Konstantin Filippou serves some of the most modern
cuisine in the country. Paul Ivic has broken new ground
in what can be created with vegetables at award-winning
vegetarian restaurant Tian, while guests at Mraz & Sohn are
treated to outstanding avant-garde cuisine. A global capital
city, visitors to Vienna also have little difficulty finding high-
end international cuisine – such as excellent Japanese food
at Unkai or Italian specialties at Fabio’s (Italian).
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Anyone who wants to have Klimt’s Kiss, Picasso’s Seated Woman with
Green Shawl, Dürer’s Hare, Bruegel’s Peasant Wedding, or Schiele’s
Self Portrait with Physalis all to themselves will be in for a treat at
the Belvedere, mumok, the Albertina, the Kunsthistorisches Museum
Vienna, and the Leopold Museum. Vienna’s museums are happy to
open their doors for exclusive guided tours outside the regular opening
hours. At the Belvedere, guests can also enjoy a private dinner in front
of Klimt’s famous painting The Kiss, and even take the opportunity to
make a romantic marriage proposal.

For those who would prefer to go down on one knee in front of
an artwork within their own four walls, the city’s many contemporary
galleries offer valuable works for sale, as does the Dorotheum auc-
tion house, established in 1707. Contemporary works, valuable works
by Klimt and Schiele, and pieces formerly in the private collection of
Emperor Franz Joseph and other Habsburgs go under the hammer at
around 130 auctions each year. The Habsburgs were also the owners of
the magnificent Lipizzaner stallions, who show off their prowess daily
at the Spanish Riding School in the Hofburg. The horses are bred in
Piber in Styria, where they can also be purchased (horses available for
sale can be seen at www.srs.at).

The exclusive Liechtenstein city palace provides an opportunity
to dine like a prince. Still privately owned by the Princely House of
Liechtenstein, no expense was spared in the recent renovation of the
palace, in which valuable works of art are on display. The Princely Dining
Room on the first floor, which is used by the noble family themselves,
may be hired for exclusive private dinners. Of course, this is only
possible when their highnesses are not at home...

Fine wares
from Vienna

TRADITIONAL HANDCRAFTSMANSHIP FROM VIENNA HAS ENCHANTED
BUYERS FROM ALL OVER THE WORLD FOR CENTURIES. VIENNA’S COURT-
APPOINTED PURVEYORS SUPPLIED THE IMPERIAL HOUSEHOLD IN THE

TIME OF THE AUSTRO-HUNGARIAN MONARCHY.

Exclusive art
A PRIVATE VISIT TO SEE SOME OF THE WORLD’S GREATEST WORKS OF ART IN A

MUSEUM – OR PICK ONE UP AT AUCTION? RIDE HOME ON A LIPIZZANER? OR DINE LIKE
THE PRINCES OF LIECHTENSTEIN? – IN VIENNA, ALL OF THIS IS POSSIBLE.
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A number of traditional businesses still retain this title
today, offering the highest-quality handmade products
in a charming setting. With an illustrious history going
back 300 years, Augarten Wien is one of the oldest manu-
facturers of porcelain. Augarten Porcelain has always hand-
made its porcelain and commissioned designs from the
top artists of the day, including the famous “melon” coffee
service by Josef Hoffmann.

Zur Schwäbischen Jungfrau is an exclusive purveyor
of bespoke household textiles including tablecloths,
bedclothes and towels. This traditional Viennese firm
was established by a canvas trader from Swabia in 1720,
and later became an important supplier to the imperial

and royal court. Today it is run by Hanni Vanicek and her
nephew Theodor Vanicek, producing luxury custom orders,
monograms and embroidery in their own studio. Their
customers include royal households all over the world: the
King of Malaysia paid a personal visit to Zur Schwäbischen
Jungfrau on Graben during a state visit.

Sparkling glass, from chandeliers to drinking glass
services, is the specialty of J. & L. Lobmeyr. Alongside
designs by Josef Hoffmann and Adolf Loos, contemporary
creations by Helmut Lang and Stefan Sagmeister are also
popular. Lobmeyr also created probably the most famous
chandelier of the 20th century, for the Metropolitan Opera
in New York in 1962.

Dazzling glassware makers J. & L. Lobmeyr

Historic porcelain maker Augarten shows its modern side in its flagship store.
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Dine like a prince at the Liechtenstein city palace.

TEXT: SUSANNE KAPELLER

TEXT: ROBERT SEYDEL
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The best views of Vienna can be enjoyed in the capital’s trendiest roof-
top bars. One summer hotspot for the smart set is located on the roof
of Hotel Lamée. As well direct views of St. Stephen‘s Cathedral, its pa-
trons enjoy refreshing cocktails on a brightly patterned terrace. The
Atmosphere rooftop bar at the Ritz-Carlton is right on the Ringstrasse,
one of the world’s most beautiful boulevards. Vienna is especially at-
tractive at sundown, when the views of the historic old town and the
Belvedere really come into their own. During Advent, the Atmosphere
rooftop bar is transformed into the old town’s highest Christmas market.

The top floor bar at 25hours Hotel attracts a young, hip clientele:
drinks are served in a relaxed living room ambience with views of the
monumental Ringstrasse buildings outside. But guests have to go even

higher for the perfect panoramic view of the
whole city: on the 18th floor of the SO/ Vienna
hotel, the bar attached to the Das Loft restau-
rant awaits with a striking ceiling installation
created by the Swiss artist Pipilotti Rist.

SUBTERRANEAN VIENNA
Krypt.bar, by contrast, leads deep down into
the Viennese underworld. Covering 250m², the
stylish bar sits beneath historic vaulted ceilings
which earned the space a coveted American
Architecture Prize. The centerpiece is a seven-
meter-long marble and walnut bar, while cozy
niches provide privacy to those who want it.
Its cocktails are as memorable as the location –
the carrot daiquiris being a case in point.

The design of the basement bar at Bird-
Yard is worth a look in its own right. Larger-than-
life paintings by the Romanian artist Saddo fill
the space with color and provide an interest-
ing contrast to the black interior. At Botanical
Garden, the herbs used in the unusual drinks
are grown on site, deep below ground: located

beneath Café Stein,
this cocktail bar re-
ally does have its
very own botanical
garden.

Architecturally distinctive bars lure
people up on to the city’s rooftops

and down into its basements with an
appealing selection of cocktails.

Historic vaulted ceilings and contemporary design
come together in perfect harmony at Krypt.bar.

Colorful patterns illuminate
the walls of the BirdYard
basement bar.

The bar at the Das Loft res-
taurant offers spectacular
views from the 18th floor.
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The winds of change are blowing on the
contemporary Viennese music scene. Creative
newcomers are rediscovering the traditional
Wienerlied sound and adapting it for other
genres. Their work can be heard at intimate
music venues or at one of the numerous

festivals in the city.

The Wienerlied really is a phenomenon – what
other city can claim to have a whole genre of
music named after it? First surfacing around
1800, today Wienerlieder songs have since
found their way into many musical genres. The
traditional Wienerlied, as heard at the city’s wine
taverns, always focuses on typically Viennese
topics such as love, death, wine or the city itself.

Young Wienerlied bands are now giving
it a contemporary spin, as they flirt with oth-
er genres such as jazz, blues and pop. Art-
ists such as André Heller and Roland Neuwirth
paved the way for others to follow, and now
others have picked up the creative baton, such
as writer and musician Ernst Molden and local
bands including 5/8erl in Ehr’n. Exceptional-
ly gifted proponents include the accordionist
Otto Lechner, as well as button accordion vir-
tuoso Walther Soyka who forms half of a duo
alongside master zither player Karl Stirner, spe-
cializing in authentic Viennese folk music with
a healthy dash of improv.

Many of today’s Wienerlied performers are
testing the genre’s limits, each in their ownway.

HEADY MIX
The six men that make up Buntspecht have
won a place in their fans’ hearts with a mix of
gypsy swing, bossa nova, Wienerlied and folk.
Singer and guitarist Lukas Klein sums it up:
“Our music is a colorful mix. The genres and
the topics covered by the impressionistic lyrics
are all jumbled together. And maybe that is
what is so Viennese about it, since Vienna is
and always has been multicultural and diverse.

We love that organic, earthy feeling and, above
all, playing together. I think that’s probably
why we work so well live. Because we are so
close – audiences tap into that honest and life-
affirming energy.”

Voodoo Jürgens’ trademark is humor-
ously dark lyrics executed in Viennese dia-
lect. The young, classically trained musician
Felix Kramer offers up emotional Viennese dit-
ties that really get under the skin. Double act
Wiener Blond spice up the classic Wienerlied
with beatboxing, loops and pop, while cheeky
rockers Wanda and glam poppers Bilderbuch
have long been packing out arenas at home
and abroad with their music.

LIVE EXPERIENCE
The best way to get an immersive experience
of the capital’s music scene is at one of the
numerous festivals: wean hean (Wien hören/
hear Vienna) and the Accordion Festival take
place in the spring, Wien im Rosenstolz in
October and its derivative Landpartie in May.
The Danube Island Festival at the end of June
serves up around 600 hours of live music,
while Popfest in July shows a cross-section of
musical life in the city.

Audiences can get to know the musicians
in person at the capital’s clubs and music
venues. Ernst Molden, Nino aus Wien, Voodoo
Jürgens and Wiener Blond have all created
some unforgettable moments at Theater am
Spittelberg, with their inimitable takes on the
Wienerlied genre that reflect the soul of the
city.

The opening of the Vienna Festival at City Hall
Square in 2018 was all about the Wienerlied.
Voodoo Jürgens was among the headliners.

A wild mix of cello, melodica, saxophone and double
bass gives Buntspecht a charm all of their own.
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TEXT: SUSANNA BURGER
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The tension is unbearable when the harness
racers home in on the finishing line.

Sometimes, but not always, the heritage-listed harness
racing racing track pulls in the punters in droves.

Where would the Viennese be without
the Prater? A traditional Sunday at the
harness racing track, watching the

world go by carefree in the parklands,
and soaking up classic Viennese

charm peppered with adrenaline kicks
in the amusement park – the Prater
and its stories never fail to set pulses
racing for locals and visitors alike.

TEXT: ANGELIKA LECHNER
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A distinctly stony-faced ticket clerk
takes our five euro entry fee and,
filled with curiosity, we make our way
out to the only surviving stand of the
original three at the Krieau harness
racing track. Anyone expecting ladies
in chic hats and gentlemen dressed to
the nines will be in for a big surprise.
Horseracing’s glamorous heyday is
well and truly over, and Vienna’s smart
set rarely puts in an appearance. But
that does not necessarily mean it is in
terminal decline. In fact, it just makes
a glimpse of authentic Vienna much
more likely: old men hoping to strike
it lucky. Their wives and girlfriends
seemingly more interested in their
white wine spritzers than the racing.
Laughing children cheering on the
stars of the Krieau – the harness
drivers and their charges.

HARNESS RACING
AND HAVING A FLUTTER

Soon enough we’ve been bitten by the
betting bug and get to work scrutiniz-
ing the race program. Should we back
Victorious or maybe Wonder Boy? Or
should we wait and see where the
odds are heading? Perhaps we should
grill the regulars for tips? Ultimately
we end up putting a little bit of money
on multiple horses. That said, there’s
no sense in overdoing it.

Our betting slips sorted, an an-
nouncement crackles through the
loudspeakers: “The next race will be-
gin in a few minutes.” There is a flurry
of activity out on the tracks and the
scene is like something from anoth-
er world. To one side we see the his-
toric tower above the finishing line,
whose best days are definitely behind
it. And in the background we can see
the modern Viertel Zwei building com-
plex – a contemporary residential and
office district that has sprung up here
over the past few years. And then the
horse-drawn sulkies thunder past us –
far too fast for us amateurs to see who

crossed the finishing line ahead of all
the others. Elated shouts here and
there, the odd groan of disappoint-
ment, and the majority of spectators
head back to the bookmakers.

CITY CENTER OASIS
After three harness races and some
sustenance from the buffet (Semmel
rolls with Leberkäs and Schnitzel) we
decide to head out for the peace and
quiet of the Prater park. Crossing the
main boulevard we follow City Hiking
Trail 9 and wander over to the Heu-
stadlwasser, a former branch of the
Danube proper. We continue deep
into the woodland until the Lusthaus
is far behind us. It’s fantastic how sim-
ple it is in Vienna to go from all the
hustle and bustle to relative solitude.
We are constantly surprised by the
fields, woods and bodies of water –
the ideal backdrop for a stroll, hike or
other form of exercise. Out in this oa-
sis of tranquility it is hard to imagine
that big city life is just a few kilome-
ters away.

LIFE’S A MERRY-GO-ROUND
After a lengthy stroll we decide to take
a bit of a shortcut and travel part of
the way on the historic Liliputbahn.
This miniature narrow-gauge railway
and its unique locomotives have been
around since 1928. We pay for our tick-
ets using our winnings from the race
track. And there we are chugging
along in an open carriage through the
peaceful wetland woods before the
noise of the merry-go-rounds, roller
coasters, shooting galleries and the
din of voices brings us back to reality.
It does not take long for us to make our
own contribution to the unique atmos-
phere, sitting 117 m above ground on
a chain carousel – blissfully unaware
of what is to follow. Known as the
Wurstelprater, the amusement park
is not only the perfect end to a great
day, but full of surprises ...

The alpacas are in their ele-
ment in the Lobau wetlands

The Pinzgau goats keep a close eye on their
territory – a huge waste depot.

White donkey Enyeto is a great
friend to kids in particular.

Petting zoo on
a mountain of rubbish

PINZGAU GOATS WORKING SECURITY AT A MUNICIPAL DUMP? WHITE DONKEYS AS THERAPISTS?
VIENNA’S ANIMAL RESIDENTS HAVE SOME CHALLENGING JOBS!

The highest elevation in the twenty-second district,
Vienna’s largest, is a huge mountain of rubbish. This
special hill is located on Rautenweg. Like Mordor for the
orcs, this mountain of trash is ground zero for a herd of
Pinzgau goats. They are the security detail at the landfill
site, where they have been bleating and clambering their
way around the tip since 1993. Saving this endangered
species, which originates from the province of Salzburg,
was a key priority. Today, the fleet-footed mountain goats
work as natural lawn mowers to keep all the greenery
that springs up at the dump in check. And with more
than 100 kids born at Rautenweg, the scheme really is
doing its bit to boost the population of these rare animals.
“The animals know exactly who we are and run over the
minute they see us. Some of the kids were bottle-fed

and it looks as though they can
still remember. One of them was
nicknamed ‘cuddler’,” says waste
depot worker Herbert Diesenreiter
lovingly of his four-legged helpers.

EVEN MORE ANIMAL MOWERS
A little farther north in the popular
leisure destination of Bisamberg,
towards the city limits, some of
the guardians of the waste depot’s
colleagues are hard at work. A group
of around 40 goats have been busy
mowing the meadowlands since
2007 as part of an eco project. The
animals are perfect for looking after

dry grasslands, as the majority of their feed takes the form
of leaves and stems. This prevents bushes and shrubs from
taking over the very steep inclines, helping to restore and
preserve the natural biodiversity of the terrain.

ANIMAL EDUCATORS WITH THE PATIENCE OF A SAINT
The inhabitants of the Nalela farm in the Lobau wetlands
have a different yet equally important role to play. Alpacas,
goats, sheep, a pony, a donkey, rabbits and chickens
work on the farm as educators, teaching their human
counterparts a thing or two. Visitors of all ages can find out
everything they need to know about working farm animals
and the dynamics of the relationships between humans
and animals. And to provide an additional insight, one of
the three alpacas – Diego, Melody and Esmerelda – joins
groups out on a walk. On the first Sunday of the month,
visitors can feed, pet and get to know the animals first
hand at the Sunday Stables events.

Enyeto, Vienna’s only white donkey, provides a
valuable therapy service at the Schottenhof in Vienna’s
fourteenth district. “Enyeto is in contact with lots of
children as part of our animal-assisted therapy program –
he helps them to overcome their fears and grow as
people,” explains Michaela Jeitler, head of the farm’s
therapy center. “When he came to us, Enyeto himself was
extremely anxious, and it took time to build a rapport.”
But now the wise old donkey is a veritable all-rounder:
he pulls carriages, stands patiently while being brushed
and loves nothing more than being petted. And to think
it is not even him that goes by the name of “cuddler” …

Heustadlwasser is a great place for a boat
trip – pedalos are available for hire from
Bootsverleih Rogetzer.

The journey on the Liliputbahn from the
Prater amusement park to the Ernst Happel
Stadium through the woodlands takes just
20 minutes – all aboard!
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Important
information for
your stay in Vienna

Tourist Info:
top service in Vienna

The tourist information offices in Vienna are the first port of call for visitors in need
of information after arriving in the capital. At all branches, visitors can pick up tips
from real Vienna experts, as well as free brochures and guides. Support is also on
hand for hotel reservations, and Vienna City Cards are available for travelers to buy.
At the Tourist Info Vienna in the first district, you can also book city tours. The center
offers a ticket booking service and free WiFi, too.

Visitors who prefer to plan in advance can
contact the Vienna Hotels & Info booking
service to arrange accommodation before
leaving home. The team members, all highly
knowledgeable Vienna experts, can book
hotels and share insider tips.

Vienna online
Vienna is also online: with 13 languages, the www.vienna.info website
is the perfect travel guide. Visitors can find out which sights they can’t
afford to miss and check for all the latest info and inspiration for their
time in the capital. The Vienna Tourist Board event database is packed
with more than 5,000 events – there is always something going on in
Vienna. Our German and English-language newsletter ensures that
Vienna fans are always up to date on the latest developments. Simply
visit newsletter.vienna.info to sign up. Register now!

Vienna Tourist Board is also active on social media:

Vienna City Card:
the official Vienna Card

Anyone looking to really experience the city – at affordable prices – shouldn’t miss out
on the Vienna City Card. The card gives holders access to more than 210 discounts
at top sights, restaurants, shops and muchmore. The two variants are each available
with a validity of 24, 48, or 72 hours.

VIENNA CITY CARD WITH
PUBLIC TRANSPORTATION

(WIENER LINIEN) – RED CARD
The red version of the Vienna City Card
includes unlimited free travel on the
public transportation network, with
prices starting at EUR 17. One child
aged 14 or under (photo ID required)
travels for free with the card holder.

VIENNA CITY CARD WITH BIG BUS
VIENNA — WHITE CARD

Thewhite version of the city card features
a hop-on, hop-off ticket from Big Bus
Vienna and the chance to get to know
Vienna on a live guided night tour and
a guided city walk. Prices for the white
card start at EUR 32. One child aged 15
or under (photo ID required) travels for
free per Vienna Card.

Vienna City Cards are available from most hotels, the tourist information offices
at the airport, at the main station and on Albertinaplatz in the first district, Wiener
Linien info and ticket offices, and the online store at shop.vienna.info. Alternatively,
tickets can be purchased via the Vienna City Card app, which is available free of
charge in German and English for iOS and Android. The app’s interactive travel
guide, straightforward navigation, discount filter and plenty of additional information
including updated opening times and ways to save money make it the perfect
companion for your trip to Vienna.

For more information visit www.viennacitycard.at

www.facebook.com/ViennaTouristBoard
www.facebook.com/LGBTVienna
www.youtube.com/Vienna
www.instagram.com/viennatouristboard
#ViennaNow

provide some of the best insights into Vienna.

TOURIST INFO
VIENNA (FIRST DISTRICT)
Corner of Albertinaplatz

and Maysedergasse
09:00-19:00 daily

TOURIST INFO
HAUPTBAHNHOF –

VIENNA MAIN STATION
At the Austrian National Railways (ÖBB) info

point
09:00-19:00 daily

TOURIST INFO
VIENNA INTERNATIONAL

AIRPORT
Arrivals hall

07:00-22:00 daily

TEXT: HELGA GERBL

9 9 9 9 00 00001

9 9 9 9 00 00001

Tourist information office on Albertinaplatz
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Vienna online at www.vienna.info

WIEN HOTELS & INFO
Monday to Friday 09:00-17:00

Tel. +43-1-24 555
info@vienna.info

Rate and win!

SURVEY.WIEN.INFO/GUEST
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Artistically decorated eggs, traditional Easter
decorations and masses of delicious treats – Vienna’s
Easter markets (Apr 5-22) are the perfect way to
enjoy the Easter holidays. Live music and children’s
entertainment in front of Schönbrunn Palace, on
the Freyung or on Am Hof squares ensure there is
something for everyone.

The ball season gets underway in November. It reaches a
crescendo in January and February when ballgoers dress up
to the nines for the Hofburg Silvesterball (Dec 31), the Vienna
Philharmonic Ball (Jan 24) and the Bonbon Ball (Mar 1).
The highlight is the world-famous Opera Ball (Feb 28) at
Vienna State Opera.

Christmas comes to Vienna and the city’s most
attractive squares are transformed into enchanting
Christmas markets. Vienna Christmas World on
Rathausplatz (Nov 16-Dec 23), the Christmas Market
Schloss Schönbrunn (Nov 23-Dec 26), the Winter
Market on the square in front of the Giant Ferris
wheel (Nov 22-Dec 23) bring in visitors in their droves
with the scent of freshly baked cookies and steaming
punch.

In Summer, Rathausplatz is transformed
into a meeting point for music and film
fans. The Music Film Festival attracts up
to 900,000 guests with a smorgasbord of
audiovisual and culinary treats each year –
the entrance is free.

Ice skating can be enjoyed in the beautifully
illuminated Rathauspark at Vienna Ice World
between January 18 and March 3. Affectionately
referred to as the mini Ice World, a ‘small’ rink is
open from November 16, 2018 to January 6, 2019 as
part of Vienna Christmas World on Rathausplatz.

In Summer (Jul 31-Aug 4) the Vienna Major will bring
beach volleyball back to the Danube Island, where the
world’s best male and female volleyball players will
have audiences on the edge of their seats.

On June 20, 2019 the Vienna Philharmonic will
take to the stage in front of the magnificent
backdrop of Schönbrunn Palace. Now an
established fixture on the entertainment
calendar, the free open air Summer Night’s
Concert plays out beneath the stars.

Run through the city in the 36th Vienna City
Marathon on 7 April – taking in some of the
city’s best-loved sights, or take part in the
Wings for Life Run on May 5 to raise money for
spinal bone marrow research.

The contemporary Vienna Art Fall has a lot to offer in 2019:
viennacontemporary art fair takes place from September 26-29,
at the same time as the curated_by gallery festival. As does
Parallel Vienna, a cross between an art fair, exhibition, gallery,
and studio that plays out at out-of-the-ordinary locations in the
city each year. In mid-November, Vienna Art Week turns the city
into a center of creative endeavor.

The love story between superstar Rachel Marron and her
bodyguard Frank Farmer will be playing at the Ronacher until
June 2019. Bodyguard – the Musical is based on the 1990s
film of the same name. The English-language smash hits by
Whitney Houston are guaranteed to cast a spell on audiences.

Highlights of 2019

TEXT: KAROLINE GASIENICA-BRYJAK



HIGHLIGHT 2019: CARAVAGGIO & BERNINI
15 OCTOBER 2019 – 19 JANUARY 2020

WWW.KHM.AT

Get inspired by the
Old Masters


